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from Normandy, hated them. He felt that
objects imprisoned inside museums became
grotesque, self-important simulacra of them-
selves, dead and embalmed, reeking ofall the
sterility of systematisation. His great wish
was to break down the division between
the world and the artist, to let art flow into
the street like a great, unbridled sewer gush
- and let the museums drift away, stinking,
into oblivion.

Napoleon, who briefly strode theworld's stage
some decades before Duchamp, couldn’t have
disagreed more. His great plan was to transform
the Louvre into a super-museum. And to that
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end, in the wake ofhis swift and mightily skilful
sequence of pan-European conquests during
the first years of the 19th century, he pillaged
objects from here, there and everywhere. His
great museum would become both a tool of
unmrsal enhght.enment and an unforgenable
amanwho believed 100 per
centin imprisoning objects in museums, and
frog-marching audiences into their presence.
But neither Duchamp nor Napoleon could
have anticipated the degree towhich future art,
in its museums and gal]ery spal:es, would not
onlystepd from1: static
source of ] ledge and enligh but
also merge into immersive, mght -hours' mass
entertainment. In the past. there have been giant
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rooms aplenty to walk

Cermnly. amsrs and culture critics have
often ac d th

Anthony Gormley created a ‘piece’ (a blacked-
out hotel room]where you could stay the night. -
Grayson Perry’s new Essex house isavailable for ]
weekenders to rent. And there are even adult |
sleepovers in the British and Natural History
Museums, where no doubt they hope for real |
life toimitate a Ben Stiller film.
Which leads us to an important question. |
Cana museum ever really come alive in the
éu&ofmsht"“’e]l,:tmﬂywﬂ! soon-ata
space called the Hayward Gallery, which exists
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with art and darkness. Many-of those artists
were called Surrealists, and theybelieved that
itwas from the hidden depths, the darkness of
-sleeping, part-
juddering) self, that thew&nemerged.md
that truth included the imaginative truth of
dreams, which could readily be transcribed by

mgulhgnmphsotmlmnlenﬁy lerexperi thallits ecstacies,
on London’s South Bank. 1tuchm5mckx,mthmbbmghﬂds, md its
mamuhw&ﬁmfw isasp holds:mr::d
Seems to to stage temporary exhibi- with other
tions thatwillshockand engage us. A forthcom- o(wu%s ﬁ:wpmmmm ﬁﬁuﬁ
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extravagance. The gallery is challenging us to e experience is likely to be of much
book asleepover there (at nolittle expense) and mwm&mmemhﬁmmgmﬂamygo?:l:
mq;;?daa:leastsraeo{mhmusnfm works themselves, We shall see.
part-slumbering, part-| ing, | But what is more, asking if museums can
mmnfﬂammﬁl.;ﬁbﬂgbedsasmpin- | come alive at night reminds us yet again that |
ball-racketeers about the gallery. Onceslightly | coupling those two ideas together - darkness |
wu:;_roftha wemthznchmtomrduwn and gallery spaces - has often created a fruit-
& o ideof thet i fnimrmn:rformfw , mystery and all kinds of
miponapar upside-down goggles. wvarieties of imaginative roaming.
all during the hours of darkness. Wiriters for children hiave known this for dec-

But what will all this do for us? Will dark-
ness really bring about some fundamental
Tiﬁwmmm(asmn md
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inwitha cut - semi-seriously suggests)? Will
dmbe sammhinghmm the galleryin the end
proveto more thanalongnight
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ness in the have more

ades, of course. The very idea of such a thing
hasalmysbemmagmamelysum all

ob}ectswaldngupandmmymgme
offree-flowinglife that the enviable creatures
of day experience as a matter of course is the
stuff of many a picture book for children, not
to mention film directors. @
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